X

R

5T 28 "N Fieilbg 3 8 ReEs meat 2 AeEice:

(O f28rad "AZd" I W&l @2 T el | 92 e
FA ARS W= AW, FRETS 26 O AT FCACRA G &
W 32ed o Azerel, B AT MW @R AFhoq A3
EEee *fed Nro! RENeten 9re 1Az | Selb o7 Sdee @
e o<y, frgeT o g sEafiee sae e & oo
ADS |

It

el A Qs siF 3T B (Gg=l) ow, @2
@I WME weife @21 @bt oD feaf e o w4t I

. QY LA (LTS 3-8 BIF): QR 2P ANCRT G0 f<m,
AT (RS [FG TN Twl*iF (I Meq 2= | 7w
HAIZF(P ©FF GG & (A3 MBI o & e «fB
218 2T alfswt Fcaced: "R, foq 3fe =1, fAge / A1%s
T G, ACS ETIE IR (O 1" ¢foE aF o A, o
coTtaifass el faera fofas w4 2rR, I9 T i FRere
M8 bl BT A | 2w 9 SRR efivErel el
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X

*
("fS FCO @e YA"), OF "THER ST FATO! € AroF"
Q3R ey TolR F™CE oI 49l ("Sitme §site 4% Fo =7x1")
QT (AR | A DETE To@ ©rF ¢ PRI, A ANFA
AR AT - T T, OF [ZFel, ©iF "FF ACo! ABICA
I @ mie" - 79 ffeicy «fo Wi, Mee Aiears! Fe 99T
Cofe B¢ | AR WBY "SI IF ALNg," ©OF (Al eiB
e @3 2o T v |

. oo oo (¢-q TT9): U2 T FAeE R [FhT TS W3R
FIRATF 2@ SV | TG 4B FIoR it foafs =13 g
AR TYFobd FE | A S ACGe, OIF e Tl
2316 T 2F: "TIIR ETAIA o | TR @6 1/ JE 2% (o6
T Trele (T2 2T W 1" «2 afewes! ARed goited,
TOIOIT (AT faeeror MBfbe Qe 081 G99 PSIbre
7S J© #A13ca I (Med =W, @A @ S P
forcafees," q Oime Wge W2 STES] ST IF0 STP
o | o AIBTER "L GIRIA " T ARE ©fF
1e-F107, Henpekon 2Ffod2 afoTea BT |
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. O O (b-5d BID): G ISIT G0 A, ieT 75
e FF b0 T TR, I GFTNN G5 NCod &l et
Q3 AFALE "IF TG ASIFO" TN 3 "BEHITH
el O I I T R 1 @2 TSITOR ON "R,
HIDA" #/13F TRR (@ IS, IIG UAC® (S 2SN H(GS,
O N A T 22l (FeT0o A S | SR <17 =
THPICE AR (RS IS GF(0 Ay SR Aghe We:
"SI WA §E SN 9% / PO T, (I (BItAd
fETs 1" "AICSd SHSIAR (0 wFPR" @ AR Ao TS 2@
ew, " A AF wuE e Boo wmifes, rafeet i @3
ARPTIE ATSFR T T Fehirest Srefe @ I, @A
AATeE O TP AT GF ATBIH, A THAPE! A2
eI fraas) =ifew Qe #fhexn I3

R[€-ECF
15{[3F" FeIod REEEd (A FESH 36 i T AeT:

. aifr FReTer ¢ R egfe: «ft se Ffter @an
f2oE “I2FCF WY (Aferod oI @I wwe w2
TAZ A, I AIRFToF, FRE® Ao G @Y
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R

sifoss RRem Rt | 3 ey epfen "SIcal w=&l S
Tifeq ff srtwifrem g Biasa eoEe Toiferes
(TP B T N0 2T dlgre "I @ A" et 71,
Sfaells W2 afsred e IBIS! (AF AT A |

. FPFeT THA: "I f2lrea agfe fame sfvem aafd
el Tarzad | fofy aigfos wrere @ yRe
e | 99, fof it bt =ife, 23 «ae WeEe S
gfe TuE @ ¢Fa 2T fofas ST | 212 93 9wy,
Ao Wfeq efels A THAeifod Qe (A R a2 A9
e O AP 1 "BEHICTT ATl TO" AN 3fre Ty @
G AN AT AT Bre 7o) ArFfos qrae «Fie
TS FLH |

. TEY 8 ©F; 21339 AfS IS WS YHo!, FFI IR TOIF
ORE G Gioel fee | @7 "ALe" I @R "Rrgd" dfs
LTS A¥ST TR | [, b (12 Oes Bl wady gelf€s,
RIS (1 BIPYTENTS @A SFFF ZHCRA g}y, Al
NEFSTE 2 AOLF® Gl 49 T 1 «fo erpfon i,
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R

wiffge et afe Mgk e afefae afsweq
o1 |

. AOFIW;
- AR S, Ty ggfe, Bt Aee 1A, wrefize
SfReTel AR eFfed dlbiF, el =fea g | s

GREIed TOIT TR AP THFFIF, TGO SAMTLTERNS
G0 TAZA RO (M3l (@ At |

. AP T PR "EIMBE oISl "BLEICE AT
MOIF," G0 TINoF A GNP T TTSCG TSI R
T e W32 v Ao goiF | @t av a3 s
BN A bl @l *feete qvs I I |

. QN AT oIS " qie Mree e T 9=
wefze ey g3 Rt Afaefers e s afb
o, e ggfen =M |

. foaeg © o Zorem o w9ge Fow, I e oo
BIRRIE
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. &R fEFrem ¢ ReEa: "<ees e et Fio
(tigering), "v8" (malevolent), "€(FS TSl JAHICA"
(hooked clamp), "=IIG AMEA" (jammed), 432 " &I
7" (frozen) G O *FeCE *f Gt LIRS
ETe Sgie tofd I |

. FAF 8 TNl "TCS G AT (T AR AN
QI (CIAIFIGIF AL Qe I, SIeHPeig At
G5 =il MBI A IS IR 1 T AT (1Y
"qHfG BTN (TOIE ABCE " CTOIE WHCE AT |

o WHETRIN: AJA (VT "green tigering the gold") €
T TR @ANGH ¢ 2R Jars R 6 |

. IR IO I AKRTS FCIF, IETD G992 WRREre, Rexas
1A IFTETE BIPGTEAICS | T, IO qTS! 9L,
s 1o 9Ppeea hererae 51, «ft ows JfeTe e
Sifesd 0 e =01 @ Tl gre it wefiiTe
SIget W S FEC= |
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R

. R 31 oo afswem: "»i23" fRSrew A wotes
2Afe FFFY 4R ©IF W YT &OIF @ AIFfos T, ©iF
AR (% Soela TG, G M7 Asred [eme! @g
wfefie Jagferon I3t AHee ¥R 631 fof armmig
#Ppfoq "TNIfeTd e T@Al" (elemental power circuit) SCIF
IACeA, Q32 AEF W2 *feq g 4 AT |

TR, "R 9 [ @I aEfETd Tl | @FH @FF
Rl AT T Slg SIS ATed WK, (5T 2w eFfon ol
tfoerRe *fe, agfeq Mgl gold @2 4R {EeTa v
GG T 2AEHED A @ IO FFA 8 O TATS A, ol
ST FCA0A | A OIF AR e ¢ efefiaeeTe Freretes
TG G0, T AIFfoT Towed AR TFREFT TGS QI A
SIF ) O] A B |
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X

b fRTrem "AZF" el AeE qfAR FART-IAZ-AZA [t

(e f2Ere e sl "3 (Pike) eFhos fofsre!, v
faeret W32 BT IR U TvE) e dfowd 1 @3 FRem
TF AR B @3 &It 77, 772 @b aFfoq @ =i @
e wols | e FaelfB, ©ig e wig e ofsfs T3
(ST T

Pike - Ted Hughes A2 - (5¢ o=

Stanza 1:

Pike, three inches long, perfect *I12F, for 2 =171, (o Pyt:
Ffol wwred I G (2B AT e 9 fesee | @I
(®G (W@ foq 3f) 2ters aft "fqe" (perfect) - welle, Fiwrat
fReTT O T A &P A wESE, O AR @7 Wy w1 «f
RER-E RS IFLUSEIRE SRR

Pike in all parts, green tigering the gold. *I123 I, &
TAT CTRTIT M0 (I | PR AR W=fod afels smaremz @
HAIZCFA (AT T2 F | OF AR T8 T, IR 27 @I
(CIIFIBT Al TR, N (LTS ACT (P! A AT 1 93
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T ~ARFR 22 ¢ Ml efers e (SRS o
| "Tigering" *b G f@HM RO GT® @R, T I
PRI FoIa ATt (@R |

Killers from the egg: the malevolent aged grin. TN F(b (I
Y frageyd <z = P G2 AR IR w0 @ AIRS W
T (AT ATl A "YE" (Killers from the egg) | SIAR Y (@
aF 4ACe "RraEs)d % A" (malevolent aged grin) GTCal
AT 1 G2 YT oI TREre f2eel ¢ wfee HE w9 FHw
(O | g IACT2 OIMd W0 (@9 GF K0 A5 € Fioa

e v (Al R |

They dance on the surface among the flies. ORI Wifeg ATH
W ST SHARTOE A | PG AoreyBre G2 g0 9 =
@ W ¥ 9 A - AR RS ST Sl Wieg e
M (R FACR A "R (dance) | T8 FT! AARER faged
(@FFI=I0 R "HI6" WC Bive i agfe A e 419
a0 (T |

Stanza 2:
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Or move, stunned by their own grandeur, ST T(LHTT,
fitermre et eeriR B, Pl FAET A ARS AR
e @ieres "NRRNR" (grandeur) i TR fFreiE @«
"B&" (stunned) TR TOHG! T | GG SIMF ARPICGOTS! G2
ggfod @ e el e Freme Soerfes 2o @3

Over a bed of emerald, silhouette N VTSI FH O
T, RIS [Pt S &eeTd oo A7 ScS! @ (emerald)
=pge A1 Bfeme Tofd Mea (S0 (IO, (@ ©itnd (M2 @5 (o
JICET "BRINRS" (silhouette) tofF F¢F 1 W3 oy SiMa TSl
8 AR AP FAONS Q& 40 |

Of submarine delicacy and horror. R e TS 8
ro(ES | JE: AT G2 m{% OFAL "FAIA" (delicacy)
32 "SeCER" (horror) | TN OIF Wy IS @ TCCTA &, ©F
OTEAT OIF 2HNS] P TSI &) | U (IANS] FIROIBCD
A6 BIICNTe e e

A hundred feet long in their world, SItAd G9TS QT Fb 7= |
JrT: IS IVE NBF ARREN FFE AT (26, 658 ©omd
& T9C® (in their world) IR ©Ma *FT ¢ HFRE
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X

AT TR (A0 O @ "q F6 =F1" (A hundred
feet long) - @R e o @ *fe=eil 1 Gt sitra TTsifgs
[*IeTOIP (AR |

Stanza 3:

In ponds, under the heat-struck lily pads— I3, TaI9-{$8
AGOT 05— YL AT A T AT TerA P
(heat-struck), (T2 “riF (56 2PAA & 2P WA A
CF | Afb IME BT &) 9 (ot AFE @6 Freifs Ba |

Gloom of their stillness: ©1nd [ETelq [l [ A@=irorg
e eIt g9 =@ AitE 91 RIS (Gloom) I SHFIRIGRES!
RETE Mte | @3 el A @R 9F 2%fs, A 9F Gq0
DIl ST 8 ©F (ofd A |

Logged on last year’s black leaves, watching upwards. T®
IR FIET AT FIILLT NCo! 20T (ATF, Toitaa s wifeem
Il AFEI THAMCT T AT TS IRCIF B! FICA! 2SI (last
year’s black leaves) &% O/l (@ FLT (Logged) Wwo! Fa
T AT AT G2 Tt Wi i & Tos 72 A
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R
(watching upwards) | @3 fo@ ©itma (4 @ Fiitaa afe qiae
I I |

Or hung in an amber cavern of weeds U AINRT WFICIT
ol @Y el ACF PrPt: FACT O Seerd 6 RS (weeds)
N GIATOIS (PR ACE, (@ WHE (amber) (K (AT @2
(cavern) T TR | SHFIE G-I T G2 ARG 0
G0 T ¢ THFO HAWAZCR B (i B |

Stanza 4:

The jaws’ hooked clamp and fangs (GRAER LI Ol AF(C @
feamie Pt R I AR OF= M &I A
I ST TECR | OWE G "2 ool Aee" (hooked
clamp) 3R TS FCACR AT "amie” (fangs), A MFEE 40
AT 8 (T (FECO AR I |

Not to be changed at this date; AP At IR 9 [rA:

MRFH O3 e oo ¢ WRRT 107 7% 7% =7 407 TS
(Not to be changed at this date) | «f6 witma ez« b
AP GF (N1 (M85, A S AR 7 |
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X

A life subdued to its instrument: 9% G T ©IF JCFI ALI:
(instrument) S ©F (BRI 8 Wted WA (subdued) | ©F
BCeT GFA@ T (T 92 T I I B A0

The gills kneading quietly, and the pectorals. T &ied Aeq
YR, @2 JCFA 2N 1 P T4 A1RF B 2@ Feeas &y
S P, O O FIIRTE (gills) 89T @9 &=y &l
9ta Tore A (kneading quietly) G2 JCF 2NRFITE
(pectorals) IS TCIHT! F(A OIS [FF AACS FRG B | I3 T
TTIHTl ©F GRS SABfe ¢ FoFer T 3 |

Stanza 5:

Three we kept behind glass, T SR FIHF SOICE (FCAREAN,
JIY!: IO I8 G G FR G0 GeTe Giewer Fal
JeT0RA | O foefG +12F WReE GG FICo 2ATta A S
(behind glass) (ACARCE |

Jungled in weed: three inches, four inches, and four and a half

inches long. SR S Gorel; fox e, b7 32, W AT B
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R

22 =71 | Pt IR 2@ =T @IFeiE ol ool @ ©f @
Goted (Jungled in weed) TSI WG 2fvRe | ETRICH AT oG
ABFT AFIF 2 I oo, B @32 AT 57 36 |

Two pike—one twenty pounds—the same age and gender, 96
AZF— G FC NSCTI— T2 I 3R ToT0era, et @3 =g
7039 (R WCRF I (F A G T HE@H Twigae ez |
QAT 7S TT N3 T A I TR, WS WG GFoF €6 2o
T AITT 2 Ol el 43 I '8 fofeer | (9B =13
SIIFAMACIS TCRF A AR 7AAF® e 2o A1, 92
AIZCFT TR (B Q& GACe AT 1)

Were netted out of the pond and taken home. “[F< (I(F &I
ey <= 2R 3R Y e =T 2eiest | Rt @B Je RS
YiveE 77 (ACF G Mo 4@ AT e = zeiwe | @t SeeEs
Bl APhod FOIT GRTI@R TJCHCAT GHi6 Ha |

Stanza 6:

One kept hanging, hard choice, leading its life Q%6 JC 924,
o *ew, e G BifeTe e, prt: @ AZAG 3R RS
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X
R

RS AR WFAACT A< foq6 (@5 “A2wa «AfFefs o
I | O WP G @ lemreie B 936, @ @ "o
*5ta" (hard choice) A 2@ [ted &7= vifer e Tz |
w2, @ 9T 413 4Ea Ww aBT FAE TS A, @A
G5 SO (AR (IR |

By the close violence of its own kind, 17 F(e@ wited qf«®
faeTor | Gt WFARCF TS AP, ATFEE om
Fee fReet (close violence) @W*e FCA 1 ORI OTF AAEF af®
QETAAF T 90, T O e eed” (own kind) (TR

e e @ |

Suddenly there were two. Finally one. & GG 96 | G_C¥TA
G5 | Prgr: «2 Y @ SF I Yo PRI i
BTSN Qe 402 | Fodqb “A13tFa Wy a0 Qb (I @y
AT 7S W32 T AS YFBF (A (T NG G A2
EEIRER (e IRUIEACCE R CACIME S EC O ICR B O ER AU
AR |

With a sag belly and the grin it was born with. T 7@l (96

9 (12 Trere 2 N g @ RS H (o 2R® (@6 939, O
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R
¢o0 TS ST T " ATUCR" (sag belly) 492 ©iF 0
@12 oAl "SIt 2" (grin it was born with) - I O 28
ergfon SefeTTem 48

Stanza 7:

And indeed they spare nobody. Q32 Jj2 Sl FIC(S RITT 1 |
[ G ARG AT T ReFor qFfB AL @G 1 ©rl
qeb12 2% (@ PECF2 (@=-I8 A 1 (spare nobody), GN(E
freme Fefores 1

Two, six pounds each, over two feet long, uiG, afel =7 “ee,
W2 PO @M =7xI, P TR ©e 9B T ~N13cee Swrzad s,
T ATONTE GG T ACT Q3R (<) 93 FG @ |

High and dry and dead in the willow-herb— ®f '8 (I G2
o T2 Sfema MLj— [Pl ©B T AT YoeE TReET-7E
(willow-herb) TINF IF LRCTH TETAR WY "Cf 8 SHRCA G O
(High and dry and dead) S<gI¥ “nsx forcafeet |

One jammed past its gills down the other’s gullet: @36 SGS
FIVFIE (05 Ol 1T AECF: PP O Tgia Fiaet et 7% |
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X
OB 23T qNHeE e @@ e o8 T, (T8 ol qebis
T foet (@ G5 9 TR (gills) W M@ S=3o9 11 (gullet)

S5 fHaRe | T 62 T A1 G P O S ¢S '@
RIS 2Jfed g TN Trrad |

Stanza 8:

The outside eye stared: as a vice locks— I12CaF (B ©OIfFEA T
@ G5 ©IZA (IF) 6 4Ta— [ T© ARSOA @ 51 913
(AT 1 e, (IS el S foet @ (@I "SiRA" (vice
- (FIC TSTTCE =& F(F AGE AU TF) =S F(F G0 4CA0R |
48 MEre SR @I 5 (13, Wte vy T Aes F1foe

The same iron in this eye €@ (BILY (T2 OF2 (T JIAM: T©
AIZCFT (BT (12 3 "ENRR" (iron) ool Fifoey ¢ et (qa
T, A GRS AR Gl el | Tgrs simd «3 Azeme
JIITSIE (B (TS A |

Though its film shrank in death. TS TR 7 ©IF (BILLF *M
ALPHd® 2R | JRG: T 7K Frel[FOIEE WA (BILIT T4F
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R

w7l (film) ACF, ©F "AFHS" (shrank) 2@ QA | T8 @
(TOEE (T2 (TR (3 ©XqS IO |

A pond I fished, fifty yards across, 96 2P @A S T
(O, 216 & 5'eTl, PGl FROF A3 QA G FK ©F e
G0 TR 4919 Afoeeol S IR | fofd BB 2P Ty L0,
9 o et o6 o |

Stanza 9:

Whose lilies and muscular tench 9 AaFe QIR (o¥M<el (G2
2 PrYl: G2 7T T 95 (lilies) Fo© @2 GTRIH
"TIREE" (muscular) (0% (tench) T28 21 (b0 OF 4
=t it siifeg sz |

Had outlasted every visible stone 6tfee &fsfb g s«
GRE @M Y JFCET AL G2 (B MRS CIRIFII
1ol 7RIS AT (every visible stone) (BTI€ @ TR 4
fore et | Ut oFfon Gae TamitTa BRTRA 2fre 7, [ &
*uiedld GRS (@M el 2re /it |
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%
Of the monastery that planted them— (78 NCOR A SR @let
IEMET— P @2 FFT G ST ANZAR IS (FIC 2B """
(monastery) (X FfRe A1 @7d Tl | (58 o012 T o
e fE]e =@ ¢, 8 o 2 S Gl agfe ees e
IR |

Stilled legendary depth: 83 fo@me ool [rJl: 4FAM0F &
foe1 " (Stilled) @32 ©IF OIS F "fFqwR " (legendary)
TCO! - LR A TS I T | G TSI (T AP STl
2 6 A ST s T A2 |

Stanza 10:

It was as deep as England. It held Pike 901 3ETCEH WCOI2 O
el | qre e <133 g A0 TOFOE SIS "BEICTT ACol2
TOF" (as deep as England) ¢ il ace 1 @b uy wrEls
TSl T, I7 AfSTF, AeFlod I TRifge ToToe
ZOIF | FIF G TSI TR I A OIFA A1RS W

Too immense to stir, so immense and old €© ¥ (& TCIHC!
@ T, G [ @ A JrYgr: 92 JFET ARISE 9o

https://grihopathshala.com/



https://grihopathshala.com/
https://grihopathshala.com/

X

R
" (immense) €32 "@BI" (0ld) (T O XS TCIDT! FCF
T OIiE W2 GBI 8 T SIS VK GF (A ol 8 A8
Gt ez |

That past nightfall I dared not cast (@ S NN 7K QM A2H
F 2ol (Ferre PPt 92 = @ 2B AREE o IR "
N 2" (past nightfall) G2 FE e 419 &) =291 @Feice
(cast) "2 FEH" (dared not) | @b 12 @y *Ifeq afs Fika

O 8 NFET A< |

But silently cast and fished /8 A f2sl (FeTo o9 W2
o PYT: IW8 B O (7Itew, O Tofq Mg e a4«
TePeld AN "NAE" (silently) 2ol Feice 32 e =Ce | 4fb
TR FORE® (F1g2F 3R &Ppfod W efs oig giere!
AP FCI |

Stanza 11:

With the hair frozen on my head N AL pel O € I
RGP AT AFFICE T (12 OTFF AR SoAFrog ae=ER Az
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R

LI Y FEF WA §e1 O "&e 9" (hair frozen) 2 (@S |
«ft Sl SEF *kiTe afsfe

For what might move, for what eye might move, ¥ T&C® T,
(@9 (51 TCS I, 93 O, PPl FIF ©F (2007 (T AT MO
(TP (I STFF A "o A" (might move) AT (AT
faeq "I (eye) OIF HRIEFA FACS A | U2 TG AHFH O
AT P IO |

The still splashes on the dark pond, TFR 7/$C2 87 & =0T,
JYT: FCo7 (8o 7FCaF & WA M (@ "¥F o1 =o1" (still
splashes) #&®, ©f LTSI (FICAT (F0 RS TCOG! A &« (AT
Frelie % | 58 4w e T ©f vww foga 2fre e

Owls hushing the floating wood (5! SR FIOE §7 FATR
PGt TS AT ¢ABIF TF (Owls hushing) @R AT &
ST I (floating wood) *I% TGN €T T € PYe
fata™ A8 9 1 "Hushing" *fG TITONE RS IA9® I

3fre (3
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Beneath the dark of the high woods. ©f ST SHBPIAR 5 |
JY: G2 B IO I6© "Uf G THBIED 6" (Beneath the
dark of the high woods) | U2 TFFIA ©Y AT THPIF 77, IRL
S O 8 | FZENE TFFRS | 3 AR #12FR ool
I e TIFT 8 Gl 2@ 6w |

g7 FfTor MY (BT 2ew gFfor «F i @2 e fow
TR | IZF QU Y G0 W2 77, 92 dFfoq TRfHHRe I,
faerel v3e Bt U AT @3 *fexiE oS | Feiib
HIFCF AFToF U TN F 7T CIFOIE SACS A I(H |
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(BT RErEa "AIRF" FROT ATHF (IE qEFR)

(BT 2T "AZF" IRl AIEF ANE @ IR A2 737 @
v AP (F@ I AMDO | U3 TR WL F1 APhos
Trefize farel, e AR sy a3fe qar ¥2 =iy «fes fs
IS AEA 8 OIS QleT 4CH0= |

FAOIT FAFACTFA;

IO wHre I 2N3F WA REF 109 ¢ Fora fade <
@ & (AeE Wb g Al et (e 6 @ g "), TE
G-I *I{ICa IR Wl (Ui @R Yo 9 fraasyef 2
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Summary of Ted Hughes's "Pike"

Ted Hughes's poem "Pike" is a powerful and vivid exploration
of the raw, predatory nature of the pike fish, using it as a
symbol for the primal, instinctual violence inherent in the
natural world. The poem examines themes of survival, innate
savagery, and the unsettling power of nature, evoking a sense

of both awe and terror.
Summary of the Poem:

The poem begins by describing the pike from its earliest stage
as a perfectly formed killer, "three inches long, perfect," with
"green tigering the gold" markings and a "malevolent aged
grin." Hughes emphasizes their inherent deadliness ("Killers
from the egg") and their almost mythical presence in their

underwater world, where they appear "a hundred feet long."
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They are portrayed as creatures entirely "subdued to [their]
instrument"—their bodies perfectly designed for hunting and

killing.

The poem then shifts to a personal anecdote where the
speaker kept three young pike in a tank. Despite being fed,
their predatory instincts took over, and "Suddenly there were
two. Finally one," showcasing their ingrained cannibalistic
nature. Another stark image follows: two dead pike found with
one "jammed past its gills down the other's gullet," a graphic
illustration of their insatiable and destructive aggression. The
"iron in this eye" of the dead pike reinforces its unyielding

nature even in death.

The final section recounts the speaker's experience fishing in
an ancient, deep pond, "as deep as England," rumored to hold
pike "too immense to stir, so immense and old" that he
"dared not cast" after dark. The poem culminates in a chilling
image of the speaker fishing in the darkness, filled with
primal fear: "With the hair frozen on my head / For what
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might move, for what eye might move." An unseen, ancient
presence, "That rose slowly towards me, watching," leaves the
reader with a profound sense of an observing, potentially

malevolent force lurking beneath the surface of the everyday.
Core Meaning:

"Pike" portrays nature not as a serene or romantic entity, but
as a realm of brutal efficiency and amoral power. The pike
embodies this untamed, ancient force, indifferent to human
concerns. The poem explores the complex human reaction to
such primal power - a mixture of fascination, respect for its
perfection, and profound fear of its inherent violence.
Through stark imagery and precise language, Hughes delves
into the darker, instinctual undercurrents of existence,
suggesting that these primal forces are an inescapable part of
the natural order and perhaps even within the human psyche

itself.
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Ted Hughes's "Pike" is a stark and powerful poem that delves
into the primal, instinctual nature of the titular creature,
using it as a lens to explore broader themes of violence,
survival, and the often-unsettling power of the natural world.
The poem is characterized by its vivid and often brutal
imagery, its precise language, and a tone that blends awe with

a sense of underlying menace.
Description:

The poem, typically presented in eleven four-line stanzas
(quatrains) with no consistent rhyme scheme, can be broadly

divided into three sections.

The first section (roughly stanzas 1-4) offers a detailed, almost
scientific yet deeply evocative description of the pike itself.
Hughes establishes the pike as a creature perfected for its
predatory role from its very inception: "Pike, three inches
long, perfect / Pike in all parts, green tigering the gold." It is
portrayed as an ancient, almost mythical entity, existing with

an innate "malevolent aged grin." Hughes emphasizes its
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inherent deadliness ("Killers from the egg"), its "submarine
delicacy and horror," and its perception of its own world ("A
hundred feet long in their world"). The imagery here is sharp
and visual, focusing on the pike's physical attributes - its
color, its stillness, its "jaws' hooked clamp and fangs" - all
contributing to an aura of efficient, cold lethality. The pike's
existence is "subdued to its instrument," its entire being is

dedicated to hunting and killing.

The second section (stanzas 5-7) shifts to a more personal,
anecdotal account. The speaker recounts keeping three pike in
a glass tank. Despite being fed, their innate predatory nature
prevails: "Suddenly there were two. Finally one. / With a sag
belly and the grin it was born with." This experience
underscores the unchangeable, deeply ingrained savagery of
the pike. The poem then describes a scene of two dead pike,
one having attempted to swallow the other, "jammed past its
gills down the other's gullet," a graphic illustration of their

insatiable and self-destructive aggression. The "iron in this

https://grihopathshala.com/



https://grihopathshala.com/
https://grihopathshala.com/

eye" of the dead pike reinforces its steely, unyielding nature

even in death.

The final section (stanzas 8-11) moves to a memory of the
speaker fishing in a large, ancient pond, once part of a
monastery. This pond is described as having a "stilled
legendary depth," "as deep as England." This depth holds pike
"too immense to stir, so immense and old" that the speaker,
even as a seasoned fisherman, "dared not cast" past nightfall.
The poem culminates in an image of the speaker fishing in
the darkness, filled with a primal fear: "With the hair frozen
on my head / For what might move, for what eye might
move." The "darkness beneath night's darkness" seems to
materialize, "That rose slowly towards me, watching." This
ending leaves the reader with a chilling sense of an ancient,
observing, and potentially malevolent force lurking beneath

the surface of the everyday.
Analysis:
Several key aspects emerge from an analysis of "Pike":
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. Primal Violence and Predation: This is arguably the
central theme. Hughes presents the pike not as an evil
entity in a human moral sense, but as a perfect
embodiment of natural, instinctual violence. Its existence
is a testament to the ruthless efficiency of nature's "kill
or be killed" imperative. The poem doesn't shy away from
the brutal realities of this existence, from the cannibalism
in the tank to the imagined "immense and old" predators

of the deep pond.

. The Nature of Nature: "Pike" is a powerful example of
Hughes's characteristic approach to nature poetry. He
avoids romanticizing the natural world. Instead, he
portrays it as a realm of raw power, instinct, and
indifference to human concerns. The pike symbolizes this
untamable, ancient force that predates and will likely
outlast humanity. The pond, "as deep as England,"
suggests that these primal forces are an intrinsic part of

even a seemingly civilized landscape.
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. Awe and Fear: The speaker's attitude towards the pike is a
complex mixture of fascination, awe, and profound fear.
There's an admiration for its "perfect" design and its
"grandeur." However, this is heavily tinged with the
terror it inspires, particularly in the final stanzas where
the unseen, ancient pike in the dark pond take on almost
supernatural qualities. This reflects a common human

response to the raw, uncontrollable aspects of nature.
. Symbolism:

- The Pike: Symbolizes raw, untamed instinct, survival,
inherent violence, and the ancient, predatory forces
within nature. It can also be seen as a representation
of the darker, subconscious elements that lurk

beneath the surface of existence.

- The Pond: The "legendary depth" of the final pond,
"as deep as England," symbolizes the deep, hidden
history and the primal undercurrents that exist

within a nation or even within the human psyche. It
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represents a place where ancient, powerful forces still

reside.

- The Grin: The recurring "grin" of the pike is a
chilling personification that emphasizes its inherent
malevolence and predatory satisfaction. It’s a grin of

pure, unthinking instinct.

. Imagery and Language: Hughes's use of language is
precise, muscular, and highly sensory.
- Vivid Verbs and Adjectives: Words like "tigering,"

"malevolent," "hooked clamp," "jammed," and

"frozen" create strong visual and tactile impressions.

- Metaphor and Simile: "Green tigering the gold"
compares the pike's markings to a tiger's stripes,
immediately associating it with a powerful predator.

The eye of the dead pike locks "as a vice locks."
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- Sound Devices: Alliteration ("green tigering the gold,"
"gloom of their stillness") and assonance contribute to

the poem's musicality and impact.

. Tone: The tone is generally stark, objective, and
unsentimental, especially in the initial descriptive stanzas.
However, it shifts towards a more personal and fearful
tone in the latter part of the poem, particularly in the
contemplation of the deep pond. There's an underlying

intensity and seriousness throughout.

. Reflection of Hughes's Poetic Concerns: "Pike" is
emblematic of Hughes's fascination with the animal world
and his belief that the natural world, in its often brutal
honesty, offers a corrective to the perceived alienation
and over-intellectualization of modern human existence.
He often explored the "elemental power circuit" of

nature, and the pike is a prime conductor of this energy.

In conclusion, "Pike" is a masterful and unsettling poem.

Through its intense focus on a single predatory creature, Ted
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Hughes explores the raw, amoral power of nature, the
enduring grip of instinct, and the profound sense of awe and
fear that such primal forces can evoke in the human observer.
It remains one of his most studied and representative works,
showcasing his unique ability to capture the often-

uncomfortable truths of the natural world.
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