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Piano By D.H. Lawrence

Original English: Softly, in the dusk, a woman is
singing to me; Bangla Meaning: Y7, (AYfeTCeTT,
< WfEell SNE &) “N130%; Bangla Explanation:
FfTeilt v 2ok @ e ¢ Y TR =< e 3=
JETCRA (A CNIETICAN SAC-SICS (CoTYfTeaeT) e
I O STy AN 2N3CRA | G2 BB GG T
AN P COf S, A 21 N0 Hfoq weice
ACICTT oAl S |

Original English: Taking me back down the vista of

years, till I see Bangla Meaning: St I2A% e
o AL (I TOITS e Ao, ToTw 1 W (S
*12 Bangla Explanation: N2e( ol ISI(F SITeS
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fots gfaea oz 1 "vista of years" A1 "I=AefTs
feq 219" GG WY AN FILH e S, T W0y
R TSI @ (iRt frea oIl |92 (ITTE gl
ATS A=A |

Original English: A child sitting under the piano, in
the boom of the tingling strings
Bangla Meaning: <6 %1% foimeers e <01 @,

OI(S9 ¥t g &

Bangla Explanation: AItE (8 I [Fi&(F A0
g6 R 7208 Are “Aiesee | fof @G (=16 e, @
formeisr 4106 <01 @it= 1 "boom of the tingling
strings" IR &R TS IR TRlT® *N(SF (@RI,
3 refbg st Wive 20 |
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Original English: And pressing the small, poised feet

of a mother who smiles as she sings.

Bangla Meaning: SI< “II9 “12C® AFT ACHIEGs NG
=5, ARS8 96 A vio osz |

Bangla Explanation; P1%f6 ©iF @R 7 SeTce! 6
oIl Teez | O F X1 ORI QStiehRe W3R Sl ANRCRS, Wi

O 0 (T AR (HCRS QT 1 @ pife e afs
Iug SItTRET 92 o FFs, ST A«

AT Qe K0T |

Original English: In spite of myself, the insidious

mastery of song

Bangla Meaning: f<te 20219 K<etm, it @3
RN &g
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Bangla Explanation: 9! J=1tes (@ fof« fqrea 3w

[epta =fod STote ©feley A=A | BT IF78 G

\ N L
SRl WA\

("insidious mastery" I "R E7")

@ S ©itF o (e ey I3 wreTeIEs

SIGIACE RIS

COr T Tz |

Original Eng

ish: Betrays me back, till the heart of

me weeps to belong Bangla Meaning: SINI(F Zorgel
(A Weite A @ A7, Tom 9 F Qe Ty S
2@ S =¥ @C® Bangla Explanation: AIGTE @2

BISEIR:

ISP el Sreited Bicz e HE

Y | OIF UEF MO (ATF (2 (T AP e efers,
12 (1 AR fFe7 ST & 9F Ol AFTH @
@7l S, Al OE Pl |

Original Eng

ish: To the old Sunday evenings at

home, with winter outside
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Bangla Meaning: JIC G121 21 R T,
Y JBCE AT #ho

Bangla Explanation: SS9 W7 etz ©IF AT Al
AT TSR FLA | A2 TIT I ST AT,
O A (SOA] TS (e Gl @ SAERFWINE 8
IR

Original English: And hymns in the cosy parlour,

the tinkling piano our guide.

Bangla Meaning: 9 QRISWITE (JOFIE 55O
B9, A9 AT [eBIe *1% Siens AL (el |
Bangla Explanation: (1239 S{<<IAE AW SIHe
SRR (FEFAAR Aidarete qf BIo e 2ot
forIeaTe 8 "ReoR" *w SIme (12 FHON YTORER
oS foel | 4B AL S0 @)l ¢ 47
s e Fow o
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Original English: So now it is vain for the singer to

burst into clamour

Bangla Meaning: 12 Q¥ @2 N ATF SHHCH
I (PG STT 2

Bangla Explanation: I%1 IO G G037 <=0 (T,
G (T TR 1 20>, O ATF TR AN
THH A NS @F T (S, ©f I | T4 IS T
gl [CRALC B NG ERRIERS| SN

Original English: With the great black piano

appassionato.

Bangla Meaning: €2 fR¥Ile SIcTl HRICAITS Siccs«
R (S 2T
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Bangla Explanation: ISR PRI 23Co! It qe
("great black piano") @<e SRFIS TICS! YF A9
M@ ("appassionato") ISR Al B>, [F8 TSI
FI2 ©f IR T 200 | CHEE AR PRITR &
PR G2 eFF7 AT Fq 20 (52 |

Original English: The glamour of childish days is

upon me, my manhood is cast

Bangla Meaning: (*™I(3€ [MAQTETR (N2 SIS SAIv=e
IR, AN JFTg @ AR (12

Bangla Explanation: (*™It3a (72 GTel eefers
SIEX0] ("glamour") ISICF GOBI3 PRy FCF (PR @
O IO ST NG Il "R @ (78 TYfoq
I AN 14T A AR, AR ¢z |

Original English: Down in the flood of

remembrance, I weep like a child for the past.
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Bangla Meaning: "9 (12 27 (TS, AN oIt
o)y fieg et i

Bangla Explanation: Jfes 42 Saifswary o® ("flood
of remembrance") IEF ASITFOF Y (S8 M2 |
fofe OIT AITAT LM &, (T2 (T AT et
S AT TR IR el FMeRe | @3 AZAMD
PO SIge! IR Tolted Afs oK QA AP
RSN
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fo e, f€.W3D, AR "R Sel (A TR
oy @yl [aRetE Fe e ga1 2

Y. FfeR eI (Central Themes):

. I @ THEAEET (Memory and Nostalgia): FeI<
HEICACIS (CE I S1Sakel Dle A0 (G UG NE R (6
PriEe etecs fefae o T, oft e a9
9% | ORI Sige! g2 ¥ Tl eeN
e s |

. O] I ARTFS! (Childhood vs. Adulthood) /
OIS I IO (Past vs. Present): C**I(3
FgeTel, [TaI7el ¢ TRee i TSI AFIEH G

IO ToeTOF WK (T 77, ©f 43 Fiqod GII0

gl WS | IS A" Fleid e Yo
IR FF 2 T, O B3R |
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. RS TN (Power of Music): TS oI
AIHOA TS LIS FCH G2 O A @
ot TN QS 2R, ©F FIW FA! SR |
Cerea "fBe o) PRIT" =i I RiTE PIce!
fPIICAITS SCICR A" ASICT HHF NG AL
8 O YO T FT ARATE |

. WgLaR 8 7AifAIfe<F T3l (Maternal Love and
Familial Warmth): S1G3< AY OMee gfs,
foRICaTT 0D <01 AP, TEE A > - @3
e st ¢ fFaem ¢ ey Aface cofq

IR, A G T O] FACS B |

. QA AT 8 JTFIT & AFero! (Longing for
Lost Innocence and Security): C**It<s M@t
T GG 7w @ foiisl 77 BT meds @<
(T8 AREF & ©IF T O TIFeTo! IS A |
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3, IR 9497 € A (Structure and Style):

. A& (Structure); T fo= 5CF (quatrains)

BIF 309 B ow | ofeib BIFd AABB BT
e (rhyme scheme) FeIbeE QD FroNTl
e, A O KEEREe R wEhesd |

. OIFl 8 ¥HbIF (Language and Diction); =TI
FRECAIY (PG I O GILF FCACR |
"Softly," "cosy," "glamour" €< WCO! ¥ (AR
TH©! (@RI, 9K "insidious," "betrays," "vain"
AL TS (SO 7T ¢ WA SISl AT
BISH

. °aFg (Imagery): Sior e 2fmzary bass
A e sTwar:

. ®fo5ie oaeg (Auditory Imagery):
"Softly...singing," "boom of the tingling
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strings," "hymns," "tinkling piano," "burst

into clamour."

. e o@Fg (Visual Imagery): "dusk," "vista

nmn

of years," "child sitting under the piano,"

" "cosy parlour."

. “¥5e foay (Tactile Imagery): "pressing

the small, poised feet."

©, FROIF I ¢ A (Tone and Emotion):
. FAOIF 361 7 PorEee W {898 (melancholic) |

. oo Afs O APt (longing) 932 (el
(sadness) T TwCg, O I <17 I ("]
weep like a child for the past") |

8. FfeIa Yt @ S (Interpretation and
Significance):

"mother who smiles,
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. ISIF 7P AF (Speaker's Psychological
State): ITONHF (FICA GO (AFF ) JOIF IS
THRE ST NS (OIE G SItd (T

roTe ATRE T (T, (1R Tsifgs it
e |

. Y& qAfSTNS! (Overwhelming Nature of
Memory): “J[® (¥ FOb! HSe S At 2 ©f
@ IO BT QR @CO A, FIoID ©
FOIF QT 40F |

. AR It (Concept of Manhood):; ™<=
foq IR FOR ISF 2NEITTF el A "of7Fag"
73e 2@ e, @it @ S W |

AT g B

. BT M2 Tgre e oo TeqCF ANL FA

52 T |
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FIT FROR ETOR AP TR FCACR, O [l

P |

. DIIOIF AT G2 (41T BICPE N Jored Afaqer
I e swerere e

. TSIF A9 G2 OIF FIAVSTE] "8OF O
3 |
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D.H. Lawrence's "Piano" is a poignant and evocative
poem that delves into the powerful interplay
between memory, music, and emotion. It captures a
moment where the speaker, an adult man, is
transported back to his childhood by the sound of a
woman singing and playing the piano. This
unsolicited journey into the past triggers a
profound emotional response, revealing a deep-
seated yearning for the innocence and security of

his youth.
Explanation of the Poem:

The poem unfolds in three quatrains, each building
upon the central theme of memory's captivating

power.
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. First Stanza: The poem opens with a gentle,
almost dreamlike scene: "Softly, in the dusk, a
woman is singing to me." This present
experience immediately triggers a regression,
"Taking me back down the vista of years." The
speaker vividly recalls a specific childhood
memory: "A child sitting under the piano, in the
boom of the tingling strings / And pressing the
small, poised feet of a mother who smiles as she
sings." This image is rich in sensory detail - the
"boom" of the strings, the "tingling," the sight
of his mother's feet and her smile - all
contributing to a sense of warmth, comfort, and

maternal love.
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. Second Stanza: The speaker acknowledges the
involuntary nature of this nostalgic flood: "In
spite of myself, the insidious mastery of song /
Betrays me back." The word "insidious" suggests
that this power of music and memory is subtle
yet irresistible, perhaps even slightly unwelcome
in its intensity. His emotional response is
profound: "till the heart of me weeps to belong
/ To the old Sunday evenings at home, with
winter outside / And hymns in the cosy parlour,
the tinkling piano our guide." This stanza
idealizes the past, painting a picture of domestic

bliss, security ("winter outside," "cosy parlour"),

and shared family moments centered around
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music. The longing is palpable - his heart

"weeps to belong" again to that time.

. Third Stanza: The present moment reasserts
itself, but it cannot compete with the allure of
the remembered past. "So now it is vain for the
singer to burst into clamour / With the great
black piano appassionato." The passionate
("appassionato") and perhaps more technically
skilled performance of the current pianist is
rendered "vain" or useless. The reason is clear:
"The glamour / Of childish days is upon me, my
manhood is cast / Down in the flood of
remembrance, I weep like a child for the past."
The powerful emotions evoked by his memories

overwhelm his adult composure, his "manhood."
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He succumbs entirely to this wave of nostalgia,
weeping "like a child," indicating a complete
regression to the emotional state of his younger

self.
Analysis:
. Themes:

- The Power of Memory and Nostalgia: This is
the central theme. The poem demonstrates
how sensory experiences, particularly music,
can unlock vivid and emotionally charged
memories. Nostalgia here is presented as a
powerful, almost overwhelming force that
can transport an individual and blur the

lines between past and present.,
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. The Conflict Between Past and Present
(Childhood vs. Adulthood): The speaker is
caught between his current reality as a man
and the idealized memories of his childhood.
His adult self, his "manhood," is "cast down"
by the flood of remembrance, suggesting a
desire to escape the complexities and
perhaps disillusionments of adulthood and

return to a simpler, more cherished time,

- The Emotional Power of Music: Music acts as
the catalyst for the speaker's journey into
the past. The "insidious mastery of song" has
the power to bypass rational thought and
tap directly into deep-seated emotions and

memories. The poem contrasts the "tinkling
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piano" of his childhood with the "great black
piano appassionato" of the present, implying
that the emotional resonance of the former
far outweighs the technical brilliance of the

latter for the speaker.

- Loss of Innocence and Longing for Security:
The childhood memories are characterized
by warmth, security, and maternal love. The
speaker's intense emotional reaction suggests
a profound sense of loss for this protected

and innocent state.
. Structure and Form:

- The poem consists of three quatrains (four-

line stanzas).
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. It follows a consistent AABB rhyme scheme
in each stanza (me/see, strings/sings;
song/belong, outside/guide;
clamour/glamour, cast/past). This simple and
regular rhyme scheme contributes to the
poem's song-like quality, echoing the musical
theme. It can also be seen as reflecting the
simplicity and innocence of the childhood

memories he is recalling.
. Imagery and Sensory Detail:

. Lawrence uses vivid sensory imagery to

bring both the present and past scenes to

life.
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X

. Auditory imagery: "Softly...singing," "boom of
the tingling strings," "hymns," "tinkling

nmn

piano," "burst into clamour," "appassionato."

. Visual imagery: "dusk," "vista of years,"

nmn

"child sitting under the piano," "mother who

nm n nn

smiles," "cosy parlour," "great black piano."

. Tactile imagery: "pressing the small, poised

feet."

. This rich imagery makes the speaker's
experience more immediate and relatable to

the reader.

. Tone:
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- The tone is predominantly nostalgic and
melancholic. There's a sense of wistfulness

and a deep yearning for the past.

- While the childhood memories are depicted
as happy and comforting, the speaker's
present experience of them is tinged with
sadness because they are gone and
irretrievable. The final lines, "I weep like a
child for the past," convey a profound sense

of grief and longing.
. Language and Diction:

. The language is relatively simple and direct,

yet emotionally charged.
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. Words like "softly," "vista," "smiles," "

cosy,"
and "glamour" create a sense of warmth and

idealization when describing the past.

. In contrast, "insidious," "betrays," and "vain"
reveal the speaker's internal conflict and the
overwhelming nature of his emotions. The
shift in the description of the piano from the
"tinkling piano" of his youth to the "great
black piano appassionato" of the present
highlights the different emotional weights
they carry for him.
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Conclusion:

D.H. Lawrence's "Piano" is a masterful exploration
of the enduring power of childhood memories and
the way music can act as a conduit to these deeply
buried emotions. The poem resonates with anyone
who has ever been unexpectedly overcome by a
wave of nostalgia, highlighting the universal human
experience of longing for the perceived innocence,
security, and love of the past. It's a poighant
reminder of how our formative experiences
continue to shape our emotional landscapes, even
in adulthood, and how the present can sometimes
be eclipsed by the potent "glamour of childish
days."
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