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Please note: While I can provide a line-by-line
translation and explanation, a direct, literal
translation of poetry often loses its poetic essence,
rhythm, and nuances. Emily Dickinson's unique
style, her use of dashes, capitalization, and often
ambiguous language, is particularly challenging to
translate perfectly while retaining the original
artistic merit. My goal here is to provide an
accurate understanding of each line's meaning in

Bangla, along with an explanation.

Here is "Because I could not stop for Death—" by
Emily Dickinson, with Bangla meaning and

explanation for each line:

Because I could not stop for Death— el SISl i
G ATCS “AlfiT— Grl; Flold WFE0o3 T& ! @R (T
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We passed the School, where Children strove <<l
el Srours FHeI, (A Medr (681 Tafee [ o=
Q0 FeT A FF A, T G OIS 2 SIP |
QT TR CETIGER <G8, Al SIS HFeTo! e
QIS OICF QIR |
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ISP QIKCTd @ T 7 AL = S 1 93
T GRS AIPIO Dl oL |

Or rather—He passed Us— %<l 98— SINIAL
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A AT 11 Gfb Yo Hiew 2erl, A w=g
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My Tippet—only Tulle— SINIE Gi¥—(<e1 “Aroet
FoC— Gt ©fF B8 (Tippet) YT AToeT FoCE
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We paused before a House that seemed SI3<1 G35
TR AN AT A T 2foee i o= G AT
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A Swelling of the Ground— St A6 T S —
P T GF6 I @A FHAE FIL A FAES
ot a1 @it *PeT TP IR TR

oIz IFZITT I A |

The Roof was scarcely visible— 2W{G &1 (113
bt — Pt FAEF ST T (M) Gobi2 g
o1 (@ ©f iy iR Aifteet 11 @it Mo fFeoe o
G (G SR 25rs |

The Cornice—in the Ground— FIfF*—fb (Tora3—
JRA: AT il (e (diel) Wive (oo o, A
@R @ it F>jefereg Mbe e e=fge aft gl
BIREIRE

Since then—'tis Centuries—and yet SIS (AF—*T©
*& qRFT—98 Pl T AYRF Il “Afqqe HCF
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Yl ¥F FCARE | GG ATDICETT HAES DagTo! G
Aifefq AL goze! ([T |

I first surmised the Horses' Heads Sy &2s Ses(ie
FCAMRE (MO AT Pz TS G FA0RA (T2
IS, I fofd AL TS taRee™ @, @2 @l

IS FIEE WS |

Were toward Eternity— S«@FIC Wt feei— it

(OIS SRPIER M Y4 I fedd, T @R @ Ty
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AwfaF rat: "Because I could not stop for Death—"
Il TP Iis ©FFe “ifFelfe e 77, I8 96
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"Because I could not stop for Death—," along with
their Bangla meanings and explanations, tailored for

examination focus:

1. "Because I could not stop for Death— / He kindly
stopped for me—" 1 SN T &y TS “HfRN—
/ o 7t 3 owie o RefREH—

. Explanation (T<1):

. Core Idea: This opening couplet immediately
establishes the poem's central premise: the
speaker is too busy with life, so Death

(personified) takes the initiative to approach

her.
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. Personification of Death ([T I Sresq9):
This is the first and most crucial instance of
personification, showing Death not as a
terrifying grim reaper, but as a polite,
courteous, and even gentle gentleman. This

challenges conventional portrayals of death.

. Theme of Inevitability (SfRJrfeta faw): 1t
highlights death's ultimate power and

inevitability - if you won't come to it, it will
come to you.

. Tone (39): Sets a calm, almost serene, and
accepting tone for the entire poem, a

departure from the fear often associated

with mortality.
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2. "The Carriage held but just Ourselves— / And
Immortality—" feCe (<= AN gew2, =Reiy— /
G qAAG—

. Explanation (141):
. Key Passengers (2419 F1@): Introduces the

crucial third passenger, Immortality. This
immediately elevates the journey beyond

mere physical death.
. Beyond Mortality (W€j¢ RIf€@): This line

signifies that the journey is not just towards
an end, but towards a state of endless
existence. Death is a transition, not an

annihilation.

. Concept of Afterlife (AFFICT qI9): Directly

hints at the poem's contemplation of the

https://grihopathshala.com/



https://grihopathshala.com/
https://grihopathshala.com/

afterlife and the spiritual realm. The
presence of Immortality makes death a

gateway.

3. "We slowly drove—He knew no haste" SISl §itq
e SeEIN—IR (G SreIRTe! e

. Explanation (141):
. Pacing of Death (TZ9 *f®): Emphasizes the

unhurried, deliberate, and calm nature of
Death's process. It's a stark contrast to the

hurried pace of human life.

. Serenity of Transition (R*SEF &*if®@): This
slow pace contributes to the poem's overall

feeling of peace and acceptance regarding
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death. It suggests death is a gentle escort,

not a violent force.

. Time's Irrelevance (FTIET FAHTS1):
Implies that for Death, and for the journey
to eternity, earthly time no longer holds

significance.

4, "We passed the School, where Children strove /
At Recess—in the Ring— / We passed the Fields of
Gazing Grain— / We passed the Setting Sun—"
IR F ST FFEN, @A Pt o8 wafee /
fafere—3ren TY— / W i AT TIF (F©
oY FE— / N TR 7 S FEAT—

. Explanation (T1):

https://grihopathshala.com/



https://grihopathshala.com/
https://grihopathshala.com/

. Symbolism of Life's Stages (&<t1a el
&81F): These lines use powerful symbolism
to represent the three major stages of

human life:

. School/Children (F=1/M®): Childhood,

innocence, and initial struggles.

. Fields of Gazing Grain (SIfta Ut =04
¢%9): Adulthood, maturity, the prime of
life, productivity, and the concept of
life's "harvest." "Gazing" implies a quiet
observation or the ripeness of life.

. Setting Sun (BTN Tif): The end of life,

old age, and the approaching darkness of
death.
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- Metaphor of the Journey (J@I¥ |94<F): The
carriage ride acts as a metaphor for the
entire span of a human life, observed as one

passes into death.

. Cyclical Nature of Life (G974 &I aAPfo):
These images reinforce the natural

progression of life towards its inevitable end.

5. "We paused before a House that seemed / A
Swelling of the Ground—" <=t G5 AfCH FANH
QAN T JoReT [ WA G0 e e —

. Explanation (121):
. Symbolism of the Grave (FICIF &OIF): This

is a direct and poignant symbolic
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representation of the grave or the burial

mound.

. Euphemism (STFE™): Dickinson uses a
gentle euphemism ("A Swelling of the

Ground") rather than directly stating "grave"
or "tomb," maintaining the poem's serene

tone.

. Final Destination (R®1® %8): This marks the
physical resting place of the deceased, the
end of the earthly journey. The "house"

implies a permanent, albeit small, dwelling.

6. "Since then—'tis Centuries—and yet / Feels
shorter than the Day / I first surmised the Horses'
Heads / Were toward Eternity—" S (JF—*IS
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® IRT—998 / R TeTa oW I WA | / |
foe—
. Explanation (141):
. Distortion of Time (FNG&® &FM®): This is a

profound statement about the nature of time
in the afterlife. Earthly centuries become

insignificant, feeling "shorter than the Day"

of death.
. Timelessness of Eternity (SS<It= oa@To1):

The speaker's perception of time has shifted
dramatically, emphasizing that in eternity,

conventional time does not apply.

. Realization of Destiny (SICS ©=ef&): The

speaker's initial "surmise" that the horses
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were headed "toward Eternity" confirms her
understanding of the ultimate destination of

the journey.

. Transcendence (CAH):; This ending
powerfully conveys the idea that death is

not a finality but a transition into a state
where time itself is transcended, leading to a

boundless existence.

These lines are critical because they highlight
Dickinson's unique approach to death, her mastery
of symbolism and personification, and her
philosophical contemplation of life, time, and
eternity. Mastering these lines and their
explanations will be highly beneficial for exam

preparation.
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Emily Dickinson's "Because I could not stop for
Death—" is a contemplative poem narrated by
someone who has already passed away. The speaker
recounts a serene encounter with Death, personified
as a courteous gentleman, who kindly stops his
carriage for her. A third passenger, Immortality,

joins them on their unhurried journey.

Their carriage ride takes them past symbolic scenes
representing the stages of life: a school with
playing children (childhood), fields of gazing grain
(adulthood), and the setting sun (the end of life). As
evening falls, the speaker's delicate attire suggests
her transition to an ethereal state. They eventually
pause before her grave, described as a "Swelling of

the Ground."

https://grihopathshala.com/



https://grihopathshala.com/
https://grihopathshala.com/

X%

R

The poem concludes with the speaker reflecting on
the vastness of eternity; centuries have felt shorter
than the single day she first realized their
destination was "Eternity." Dickinson uses
personification, extended metaphor, and rich
symbolism to explore themes of death, immortality,
and the passage of time, ultimately presenting
death not as a terrifying end, but as a peaceful and

inevitable transition.

Qf\feT fCieICa9 "Because 1 could not stop for
Death—" Ffeifoe @6 tees+ w5 (e 2

af¥ife1 fefe=1t9 "Because I could not stop for

Death—" @5 IO HVFET F©l, A IFG Jo

e gl @ e | 91 g A o WS
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Jfefe |
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' is one of

"Because I could not stop for Death—'
Emily Dickinson's most famous and widely analyzed
poems. It offers a unique and contemplative
perspective on mortality, the afterlife, and the

passage of time.
Description and Summary:

The poem is narrated by a speaker who has already
died. She recounts her encounter with Death,
personified as a courteous gentleman who "kindly

stopped" for her in his carriage. She notes that she
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was too busy in life to stop for Death, so he made
the effort to meet her. The carriage also contains a

third passenger: Immortality.

Their journey is a slow, leisurely ride, reflecting the
unhurried nature of death and the transition to
eternity. Along the way, they pass scenes that

symbolize the stages of human life:

. A school where children strove at recess:

Representing childhood and innocence.

. Fields of gazing grain: Symbolizing maturity,

harvest, and the prime of life.

. The setting sun: Marking the end of the day,

and by extension, the end of life.
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As evening falls, a chill sets in, and the speaker
describes her light, delicate attire (gossamer and
tulle), hinting at her transition into a spiritual or
ethereal state. Finally, they pause before what
appears to be her grave, described as "a House that

seemed / A Swelling of the Ground."

The poem concludes with the speaker reflecting on
the vast stretch of time that has passed since that
fateful ride. "Centuries" have felt "shorter than the
Day" she first surmised the horses' heads were
"toward Eternity—." This emphasizes the
timelessness of the afterlife and the insignificance

of earthly time once one has entered eternity.

Key Themes:

https://grihopathshala.com/



https://grihopathshala.com/
https://grihopathshala.com/

X%

R

. Death and Immortality: The central themes,

explored through the personification of Death as
a gentle escort and the presence of Immortality
in the carriage. Dickinson presents death not as

a terrifying end, but as a peaceful transition.

. The Journey of Life: The carriage ride
metaphorically represents the journey of life
itself, with the various sights symbolizing its

different stages.

. Time and Eternity: The poem contrasts the
fleeting nature of earthly time with the
endlessness of eternity. Once in the afterlife,

centuries can feel like a single day.

https://grihopathshala.com/



https://grihopathshala.com/
https://grihopathshala.com/

X%

R

. Acceptance of Mortality: The speaker's calm and
accepting tone throughout the poem suggests a

peaceful resignation to the inevitability of death.
Literary Devices:

Emily Dickinson employs several powerful literary

devices to convey her themes:

. Personification: The most prominent device.
Death is personified as a polite and civil
gentleman, contrasting with traditional, more
frightening depictions. Immortality is also

personified as a passenger in the carriage.

. Extended Metaphor: The entire poem functions
as an extended metaphor, comparing the

journey to death to a carriage ride.
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. Symbolism:

- The carriage symbolizes the vehicle of

transition from life to death.

- The school, fields of grain, and setting sun

symbolize the different stages of human life.

. The "House" or "Swelling of the Ground"

symbolizes the grave.

- The "gossamer" gown and "tulle" tippet
symbolize the fragile, ethereal nature of the

deceased or the shroud.

. Imagery: Vivid sensory details create a clear
picture of the journey, from the children at play

to the "gazing grain" and the "quivering and

chill" dews.
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. Alliteration: Used for musicality and emphasis,

such as "labor and leisure" and "Gazing Grain."

. Common Meter: The poem is written in common
meter (alternating lines of iambic tetrameter
and iambic trimeter), often used in hymns and
ballads, contributing to its reflective and almost
song-like quality.

. Dash Punctuation: Dickinson's characteristic use
of dashes creates pauses, emphasizes certain

words, and contributes to the poem's unique

rhythm and ambiguity.

Overall:

"Because I could not stop for Death—'

is a profound

and moving exploration of death, offering a sense

of peace and acceptance rather than fear.
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Dickinson's unique perspective and masterful use of
literary devices make it a timeless and enduring

work of poetry.
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