Below is a comprehensive analysis of "Araby" by James
Joyce, covering the author’s background, a detailed
summary of the story, its themes, literary techniques,
important lines, and key points for examination
preparation. The explanation is presented in clear English
to aid understanding and study, tailored for examination

purposes.

About the Writer: James Joyce

1. Biography:

- Full Name: James Augustine Aloysius Joyce (1882-
1941).

- Background: Born in Dublin, Ireland, Joyce grew up in
a middle-class Catholic family that faced financial
decline. He was educated at Jesuit schools and later
studied at University College Dublin. Joyce left Ireland
in 1904, living in cities like Trieste, Paris, and Zurich,

but his works are deeply rooted in Dublin life.
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- Literary Career: Joyce is a towering figure in
modernist literature, known for his innovative
narrative techniques, stream-of-consciousness style,
and exploration of human consciousness. His works
often depict the struggles of ordinary people, Irish
identity, and the tension between personal desires
and societal constraints.

- Notable Works:

. Short Stories: Dubliners (1914), which includes
Araby.

. Novels: A Portrait of the Artist as a Young Man
(1916), Ulysses (1922), Finnegans Wake (1939).

- Style: Joyce’s writing is characterized by precise
language, psychological depth, symbolism, and
innovative structures. In Dubliners, he portrays the
“paralysis” of Dublin life—spiritual, emotional, and
social stagnation,

- Connection to Araby. Published in Dubliners (1914),
Araby reflects Joyce’s early style, focusing on a young

boy’s disillusionment and the stifling atmosphere of

https://grihopathshala.com/



https://grihopathshala.com/

Dublin. It draws on Joyce’s own childhood experiences
and his critique of Irish society.
2. Historical Context:

o Araby is set in Dublin in the late 19th or early 20th
century, a time when Ireland was under British rule,
facing economic hardship, and dominated by the
Catholic Church.

- The story reflects the cultural and religious
constraints of Dublin, as well as the romanticized

dreams of youth clashing with harsh realities.

Summary of "Araby"

1. Setting:

- The story is set in a working-class neighborhood in
Dublin, Ireland, during the late 19th or early 20th
century.

- The setting includes a gloomy, dead-end street (North
Richmond Street), a decaying house, and the Araby
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bazaar, a temporary market with an exotic, Eastern
theme.
2. Plot:

- Introduction: The narrator, a young boy (likely
around 12-14 years old), lives on North Richmond
Street with his aunt and uncle. The street is described
as “blind” (a dead end), symbolizing the stagnation of
Dublin life. The boy is infatuated with his friend
Mangan’s older sister, who represents an idealized,
romantic figure.

- The Promise: The girl mentions the Araby bazaar, a
glamorous event she cannot attend due to a religious
retreat. The boy, eager to impress her, promises to
bring her a gift from the bazaar, seeing it as a quest
to prove his devotion.

- Obstacles: The boy’s anticipation builds, but his uncle
returns home late on the night of the bazaar,
delaying his trip. He gives the boy a small amount of
money, and the boy takes a train to the nearly

deserted bazaar.
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- Disillusionment: At the bazaar, the boy finds it
closing, with most stalls already shut. He realizes he
has insufficient money to buy a meaningful gift.
Standing before a stall, he experiences a moment of
epiphany—a sudden realization of the futility of his
quest and the emptiness of his romantic dreams.

- Resolution: The story ends with the boy gazing up
into the darkness, his “eyes burning with anguish and
anger,” as he confronts the gap between his idealized
expectations and the harsh reality of his situation.

3. Themes:

- Disillusionment and Loss of Innocence: The boy’s
journey from romantic idealism to harsh reality
reflects the loss of childhood innocence.

. Paralysis and Stagnation: The story portrays Dublin as
a place that stifles dreams and ambitions, trapping its
inhabitants in a cycle of frustration.

- Romantic Idealism vs. Reality: The boy’s infatuation
and quest for the bazaar symbolize youthful dreams

crushed by mundane realities.
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- Religion and Its Constraints: The influence of
Catholicism (e.g., the girl’s retreat, the priest’s legacy)
underscores the restrictive social environment.

- Coming of Age: The boy’s epiphany marks a transition
from childhood naivety to a more mature, albeit
painful, understanding of the world.

4, Tone and Style:

- The tone is introspective, melancholic, and subtly
critical, reflecting the boy’s inner turmoil and Joyce’s
critique of Dublin.

- The first-person narrative, told from the perspective
of the boy looking back on his youth, creates
intimacy and psychological depth.

. Joyce’s prose is precise, rich with symbolism, and
evocative, capturing the sensory details of Dublin and

the boy’s emotions.

Important Lines from "Araby"
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Below are key quotes from Araby (from Dubliners, 1914),

with their context and significance:

1. “North Richmond Street, being blind, was a quiet street
except at the hour when the Christian Brothers’ School
set the boys free.”

. Context: The opening line describes the narrator’s
street, setting the scene for the story.

- Significance: The word “blind” (meaning a dead-end
street) symbolizes the stagnation and entrapment of
Dublin life. It establishes the theme of paralysis and
foreshadows the boy’s thwarted aspirations.

2. “Her image accompanied me even in places the most
hostile to romance.”

. Context: The narrator describes his infatuation with
Mangan’s sister, whose image he carries everywhere.

. Significance: This line highlights the boy’s romantic
idealism, portraying his crush as a quasi-religious
devotion that contrasts with the mundane setting of
Dublin.
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3.“I imagined that I bore my chalice safely through a
throng of foes.”

- Context: The boy compares his feelings for the girl to
carrying a sacred chalice, like a knight on a quest.

. Significance: The religious imagery (chalice) elevates
his infatuation to a spiritual level, blending romance
with religious fervor. It underscores his naive idealism
and foreshadows its eventual collapse.

4. “My uncle said he was very sorry he had forgotten. He
said he believed in the old saying: ‘All work and no play
makes Jack a dull boy.”

. Context: The uncle returns home late, delaying the
boy’s trip to the bazaar, and offers a casual excuse.

. Significance: This line reflects the indifference of the
adult world to the boy’s dreams, emphasizing the
obstacles created by mundane reality. The proverb
adds a touch of irony, as the boy’s “play” (his quest)
is anything but trivial to him.

5. “The light was out... nearly all the stalls were closed and
the greater part of the hall was in darkness.”
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. Context: The boy arrives at the nearly deserted Araby
bazaar.

. Significance: The darkness and emptiness of the
bazaar symbolize the collapse of the boy’s romantic
hopes. The imagery reinforces the theme of
disillusionment and the harsh reality of his situation.

6. “Gazing up into the darkness I saw myself as a creature
driven and derided by vanity; and my eyes burned with
anguish and anger.”

. Context: The story’s closing line, as the boy realizes
he cannot afford a gift and confronts the futility of
his quest.

- Significance: This powerful epiphany captures the
boy’s self-awareness and disillusionment. The words

M«

“vanity,” “anguish,” and “anger” convey his emotional
turmoil and mark his loss of innocence, a hallmark of

Joyce’s style.

Literary Techniques
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1. Epiphany:

. Joyce’s signature technique, where a character
experiences a sudden moment of self-realization. In
Araby, the boy’s epiphany at the bazaar reveals the
futility of his romantic dreams.

2. Symbolism:

- North Richmond Street: Represents the “blind” or
dead-end nature of Dublin life.

- Araby Bazaar: Symbolizes exotic, unattainable dreams
that contrast with reality.

. Darkness and Light: Darkness signifies disillusionment,
while light (e.g., the girl’s image) represents hope and
idealism.

- The Priest’s Legacy: The dead priest’s books and
belongings symbolize the restrictive influence of
religion.

3. Imagery:

- Vivid sensory details (e.g., the “dark muddy lanes,”

the “cold air” of the bazaar) evoke the oppressive

atmosphere of Dublin and the boy’s emotional state.
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- Religious imagery (e.g., “chalice,” “prayers”) blends
the boy’s romantic and spiritual aspirations.
4, First-Person Narration:

- The retrospective narrative, told by the older self
reflecting on youth, adds depth and irony, as the
narrator understands the naivety of his younger self.

5.Realism and Modernism:

- The story combines realistic depictions of Dublin life
with modernist techniques like psychological

introspection and symbolic layering.

Significance and Impact

1. Cultural Importance:

. Araby is a key story in Dubliners, Joyce’s collection
that portrays the “paralysis” of Dublin’s inhabitants. It
captures the universal experience of youthful longing
and disillusionment.

- The story is widely studied for its literary depth and

accessibility, making it a staple in literature curricula.
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2. Literary Legacy:

. Araby exemplifies Joyce’s early modernist style,
particularly his use of epiphany and symbolism, which
influenced later works like Ulysses.

. It established Joyce as a master of the short story
form, blending realism with psychological insight.

3. Influence:

- The story’s themes of disillusionment and coming of
age resonate across cultures, inspiring adaptations and
literary analyses.

o It has influenced modern short story writers by
demonstrating how everyday events can carry
profound meaning.

4. Connections to Other Works:

. Gettysburg Address (Lincoln): Lincoln’s speech is a
public call for unity, while Araby is an intimate
exploration of personal failure, but both address
human aspirations.

. Tagore’s Letter to Lord Chelmsford: Tagore’s moral

protest against colonial oppression contrasts with
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Joyce’s focus on internal disillusionment, but both
critique societal constraints.

Orwell’s Shooting an Elephant. Both explore personal
dilemmas under societal pressure, with Joyce focusing
on internal conflict and Orwell on external forces.
King's I Have a Dream: King’s optimistic vision
contrasts with Joyce’s bleak portrayal of Dublin, but
both address the gap between dreams and reality.
Maugham’s The Luncheon: Maugham’s satirical tone
differs from Joyce’s melancholic introspection, but
both use irony to critique human behavior.

O. Henry’s The Gift of the Magi: O. Henry's story
celebrates love through sacrifice, while Araby portrays
the failure of romantic aspirations, but both explore

youthful idealism.

Key Points for Examination

1. About the Author:
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- James Joyce: A leading modernist writer, known for
Dubliners, Ulysses, and stream-of-consciousness
techniques.

- Style: Precise, symbolic, and psychologically rich,
focusing on Dublin’s “paralysis.”

- Relevance to Araby. Reflects Joyce’s critique of Irish
society and his own youthful experiences.

2. Historical Context:

. Set in late 19th/early 20th-century Dublin, under
British rule and Catholic influence.

- Reflects economic hardship, cultural stagnation, and
religious constraints.

3.Main Themes:

. Disillusionment and loss of innocence.

. Paralysis and stagnation of Dublin life.

- Romantic idealism vs. harsh reality.

- Influence of religion and societal constraints.

- Coming of age through epiphany.

4, Literary Techniques:
- Epiphany: The boy’s realization of his vanity.

https://grihopathshala.com/

14


https://grihopathshala.com/

- Symbolism: North Richmond Street, Araby bazaar,
darkness/light.
- Imagery: Sensory details of Dublin and the boy’s
emotions.
- Narration: Retrospective first-person for intimacy and
irony.
- Modernism: Psychological depth and symbolic
layering.
5. Examination Tips:
- Key Details:
. Publication: 1914, in Dubliners.
. Setting: Dublin, North Richmond Street, and
Araby bazaar.
. Narrator: A young boy reflecting on his youth.
. Plot: A boy’s quest for a gift fails, leading to an
epiphany.
- Essay Questions:
. How does Joyce use the epiphany to convey the

theme of disillusionment in Araby?
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. Discuss the role of Dublin’s “paralysis” in shaping
the narrator’s experience.

. How does Joyce blend romantic idealism with
harsh reality in Araby?

. Compare Araby with Tagore’s letter, Orwell’s
essay, King’s speech, Maugham’s story, or O.
Henry’s story for themes of aspiration or societal
constraint.

- Connections:

. Compare with Tagore’s letter for critiques of
societal oppression.

. Link to Orwell’s Shooting an Elephant for
personal vs. societal conflict.

. Contrast with King’s optimistic / Have a Dream
for dreams vs. reality.

. Relate to Maugham’s The Luncheon for irony
(introspective vs. satirical).

. Compare with O. Henry’s The Gift of the Magi for
youthful idealism and contrasting outcomes.

- Analysis:

16
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. Focus on the epiphany and its emotional impact.
. Discuss the symbolism of the bazaar and Dublin’s
setting.
. Highlight Joyce’s critique of Irish society through
the boy’s experience.
6. Memorization:
- Memorize key quotes (listed above) for essays to
illustrate themes like disillusionment and paralysis.
- Understand the significance of the Araby bazaar and
the boy’s epiphany.

Additional Notes

. Autobiographical Element: The story draws on Joyce’s
childhood in Dublin, particularly his experiences with
Catholic education and romantic longing.

. Contemporary Reception: Dubliners taced publication
delays due to its critical portrayal of Irish life but was

later praised for its realism and depth.
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. Fun Fact: The Araby bazaar was inspired by a real event
in Dublin in 1894, reflecting Joyce’s attention to local
detail.

If you need a Bangla translation of this explanation,
specific analysis of quotes, practice exam questions, or
further comparisons with the Gettysburg Address, Tagore’s
letter, Orwell’s essay, Maugham’s story, or O. Henry’s
story, let me know! I can also tailor the response for
specific exam requirements or provide additional

resources.

18
https://grihopathshala.com/



https://grihopathshala.com/

e onm eReR “SqAiR” e gl eifas g e
0T R Qe L @G @A AfpE, Agd A, @,
fefere @Fie, wwrgeld #2F g AAHE T ARSI
NS FOF FCE, T TN 8 AT 2Bfod Ty SN |

b.@tlﬁ:

. SR TN (& AD SICETIRRT TR (Sbrb2-558)) |

. BN AREHIST TRl & 1| e Fafre “fia o
2, T GRS ALHER T 2 1 (&30 Tl 20T G
TR 2O FETCS M 829 FCET | 3508 A
e (2 faws, e 8 gt 9 v, €8 ©ofF
Aol TR QI |
©fF TEIA! 91, PRGNS ST (el G2 WS (GO
TS STHICTR Celf | OFF A5 LR AFCAF AR, 2RI
AHY G2 G&T© SIBIEFIF A FNCEE HLAS Q& S |

19
https://grihopathshala.com/



https://grihopathshala.com/

. fgre g5
. (RGN TR (3558), T N FF
. CHANIT: G (N FF W WHT Qe @ S T (dodv),
SGIT (S3R), RPearaaT GTEE (5999) |
. B SffAfRE o, T IS, e eiFAm @ TuREl 1o |
UG e SRR “ofFare” (A, JEeF 8
e fge) fofas s
. “QRIRT AT TP T (3558)-9 LIS, Fra7
RGN e eifewfere 63, @3 [Feiitas e 8
TRfEER FAes «ifae 9@ 4@ Gft SEeE e wfows!
8 R AN AN LA STee |

2. afsgfFe carwieiG:

. GIFIR So% WSl (1T A1 0% OAE YT TR (376, I
QIS G Wi e, gLtafes JeFo e «@de
FfeTF BIbd Ao e &<Fe |

. 5 TR egfer ¢ «T Amet @3 @ARER
@N5F T ¢ I IBIOIF AES AT ¢ |

20
https://grihopathshala.com/



https://grihopathshala.com/

“SIAR” A TR
>. (AfBe:

. 0 AT CRwT @0 "SIt wrer, 9¢ o
GG 75 |

. FISTAR WG AR G0 e e, «fB gifs yoam
8 G SR e, @0 SrFR S A AR &4 )

3. oo

. AAfaow: IS 90 TN (= (53-38 I=F TN, @ 7L
fapue FRE AUCT-AER A0t 2 | AW “gI3T” (Joal) T
Jis, T TR ZRAOR 2elF | (D O IF WA IS
@ afs Yo, @ ©iF IR @NFTS AWF &SI |

. afexpfS; @t ofT e s 9@, 3t beds 3090,
QAT (7 4317 AIG06F & (0o 2@ 711 (=& oS
AOITS FACO AT (AT T/ A9 efsxrfe 3, afbrs
O ORI 2 e med |

21
https://grihopathshala.com/



https://grihopathshala.com/

. Y (DT G AT, (GG A AT O A (M e
MG @A | e OIS O BIFl (e, G (REAG (Gl B T
HIE A (TR |

. (N IENT (Aiez (== (e @Ree (e 99 1 O
IR THAYS TR (T BIFT (121 (6 (AIBPICTR AN
Wi @1 @ @l (2R Tomfa) o et FE—e
PTG frdeel ¢ @5 Fee Tl o[ |

. (g A0 (1T 2 (REIDF TFRIES WP OB W W,
O “ThIY TEICR I 8 (GFICY”, T4 (T OIF AR A=l @
IR VIO T FIAF QG |

o, fa:

. (RO 8 (AATIF T (RCAI6 @GP S (AT ABIO
AR I foeitorel TaE afeofaigg e |

. AFIYS 8 YRS TR T2 ¢ THITIEHP Wi A,
A TOMIE B DG AR |

. @B S I WIS (RO YO @ A ATl
REF FCAT O, Tl ALFe IBI©R (ST TS |

. ¢ 8 @7 AR FATT G 2o (e [E6, Jo
“faifared TeRifaia) e oo e «a |

22
https://grihopathshala.com/



https://grihopathshala.com/

. WA @t afrefs e @ AAfade, Ifme @weamEs,
@RereR e @eired bfee @

8. (519 8 (A

. (B Srem, e 8 TSI FACEABAIEF, (R oy
@ 8 ST CIRfeTs Ao AR HCH |

. 29 fET 39091, (2B @R e g o, afvoet @
TAF TS (ofd I |

. TG & HMe, A Aa I ST, TR0
HemaAe a9 @ (=Eoa e 9|

R e =2

G F77 (TR, 5938) (AT wFgsd Tf& e 2T,
SR (21916 8 Sieoy 7z

>, “q¢f favsre TR0, FIRE ST, G =S e e, vy 747
&R amt $91 RETTMA & F9© O Jet1” (“North

23
https://grihopathshala.com/



https://grihopathshala.com/

Richmond Street, being blind, was a quiet street except at
the hour when the Christian Brothers’ School set the boys
free.”)

. CEIAD: CHT wFd w1z, 9¢ [Govs G I« |

. ORHAY: “FieT” * (JOLUR W) TR JRAOT AT |
@b rFETed AN FoT F@ @R (@ELE I AFEFT 3o
My |

3. “IF AfeHRR TN @NER &0 FIOE [wo wRame
3% © 1" (“Her image accompanied me even in places the
most hostile to romance.”)

. C2HAD: (R TR @R alfs ©IF et I F¢F |

. oo, «ft @b @t avam S 4@, OF JFeS
AR N Of e NCo! (AR, Al BRI AR ARE@T
fqo e |

o. “FIfN TN IO AN W ARk@ o e Brew
Ty ey f=tsita <29 $9fR1” (“1 imagined that I bore my
chalice safely through a throng of foes.”)

24
https://grihopathshala.com/



https://grihopathshala.com/

. CAFG: (FED O YFOIE @I AR@ (e I2 I AH
QT 0 |

. oY S oy (TTEN) O [FOE WYfT B ORre
T, OF fTooiiel Sfam (A @32 @3 Oetd 2 (T |

8. “TiIa A I fof weat fricafeee T galke ) fof
e fof St &t gt Feae: oy | oI @ A
Y S [AT8S (=R =1 (“My uncle said he was very
sorry he had forgotten. He said he believed in the old
saying: ‘All work and no play makes Jack a dull boy.”)

. CAHD: < (fd 0 e (xeeiba Ao Aet f<efye wea
Qe (Nfes Tge (e |

. oA Wb effeaTFma [ega SuPliTel MR, (R0 FAE
O T | A]IMID G @ B |

¢. “aeE e P, dm 1 @ew 9 B 9 2@
Qe o™ wFBIee =e11” (“The light was out... nearly
all the stalls were closed and the greater part of the hall
was in darkness.”)

. CETG: (2 AT HIF WA A ez |

25
https://grihopathshala.com/



https://grihopathshala.com/

. SR TAFHPIA 8 N[O (A (AN(DF AN ST ASIS |
foaey GNzeeE =Y (S 36 |

v, “TFFiEa e e wifv e w=eiE vifee @
Togifre &t Reta e, g2 SN it T84 8 (@Y
GeiiReT 1”7 (“Gazing up into the darkness I saw myself as a
creature driven and derided by vanity; and my eyes
burned with anguish and anger.”)

. B NCHI O T2, (REOF SR (T ST AP
IGEREE

. oA g3 el Qi @b 3-SoRila, (Iees ¢
GG R AP S | RIS, <T@l 8 T O
qIEA a=ife Qe 4F |

TR @
>. @t

26
https://grihopathshala.com/



https://grihopathshala.com/

. TG T (T, (T bf@ 2R F-Boelfzh oT® Hed |
ISR (e Al o e Fedse g @

3. AOFAM:

. 7% fAve qG6: TRk Yo QR del |

. O e gt ¥, T IEqe [edite |

. I 8 W TFF (NS oI5, AET Qi 8 o |

. rAfRred TeaifiTis: o ~ifzred I3 @ fEfe goia e
Ao (MY |

. ooy

. IR R (@, ‘T i AT, “qrencad o
o) CIAfeTcas HaAred! #{faca 8 (ReeAfbe ©itEe 4tq |

. 431 FoaFg (T, “Coa”, “2idqr) @wftF ¢ s
QIBFTEFE N GoIY |

8. &Y JEF I
. &1 AT ARG dfoTed At3 ool 8 [F @A T |
¢. faaifeem @ weifie:

27
https://grihopathshala.com/



https://grihopathshala.com/

. TREE TR ABEIDS Had ot I a@w=e ¢
AOIFAM (7 Y |

AFY 8 O

S, MFfeT oe:

. G TR @wesd oF, TR “orwrare” fofae wea
S (TR AFITH 8 (TSR AT O 4T |
. XSy @ TS € WHREADT T FoFed el =7 |

3. HiiRere Cedifieia:

. TG AANS TOfs e, [eige afrmie 8 esieam,
NI IS O (T |
. @6y R TrEee el afed

9. &OI;

28
https://grihopathshala.com/



https://grihopathshala.com/

. (NReT ¢ R AN Acgle afewy I, TEIE ¢
e Tenfze s
. YA (RGN ETLFME AOIRS A |

8. TP IO X AL

. eoiforarsf epretgy (Fieew): feata G s 9w
SR Jhere Gl |

. AT B 7w e dfeam W wreE ToEdd
2% |

. SRACQRAR Shooting an Elephant. SRS qIfEyF 519 I
TR oA 77 |

. T¥¢TF 1 Have a Dream: <7 Q=M 1i8 I9N SICE
99 el |

. WNE The Luncheon: THF JALE (GIF I TRIGTE A<=
gt |

. 8, (AR The Gift of the Magi: 8. (RFR (LTIF Ofis| I
SRR @f5E el |

ARFE &V e NS

29
https://grihopathshala.com/



https://grihopathshala.com/

S, LT AT

. (SN A WO @TF, T, 30777 8 PoN-aF-
FARACI AT |

. O RE, SIS ¢ MMPTFeE SO, TR “orwars”
NlGRISE
AT FCF |

3. afSzfFF (2FtoI5:

. O5% *OMIF (*F/0% *oMF ¥ TR, [ = @
AT 2T |
. ILFOP ALHD, HFhod FA©! |

O, Wﬁﬂ:

. (TS S (M A |
. TR e 8 Bl |
. @S O q9IN IS |

30
https://grihopathshala.com/



https://grihopathshala.com/

. 437 8 ANIEGT ANETae! |
. AR @forefe

8, AT (1T

. AT (=BT WRLHICET Bofelh |

. Zoieam; ¢ fowe G5, ORIk IwE, THFE /A |
. Toaog: SRR Mo ¢ (=Eh QiEs |

. ef 29 I, sroiafoweaa! |

. Voifefem: TEF ool ¢ oI BT |

¢. =g B

. oY o
. I 398, T
. (12 TRl 9¢ fAou® 3qi5, WA e |
. I @ elfe «Poleyfe e aF e
. 2B: THRIER TP el @ «formife
. o9 AN:

31
https://grihopathshala.com/



https://grihopathshala.com/

. P RO Al G929 T (NRed &4 e

qA?
. TRFER “ofFiEe” Feld ITTFHRN aowed e
7
. G FOE @NBF v+ 8 I K (TN Qe
qA?
. IR A @ ofd, SR, fFe, W At e
CUIGERCERIRI&IE
. A

. AT Ba A ANt e FANCED
. SRS At JS I S 273 |

. [P QMM 9N SeReT <! |

o TN B A S A |

. 8. AR (&Y I SEIEE JL! |

. freEa:
. Gt Efae Titae]d g |
. AEIF 8 TR @GR 2 SIFam |
. GRITE Sl Sae TNCETH! |

https://grihopathshala.com/



https://grihopathshala.com/

b, JIZA9:

. AR CISQTE oI9S YLZ Al |
. IR A ¢ @i e (@Il

LSRRG}

. HERAES TAMI: 150 TR SR <, TS
e ¢ @WIfoT APEwF afowea |
A feifre 27, [98 2Itd 99 VIO &) ¥ |

. TSF O AR IS Sb-58 AER CREeId aF 6 I
3o Al Fee |

33
https://grihopathshala.com/



https://grihopathshala.com/

